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Welcome to this end-of-season In Focus. The 2013/14 season began with a highly 
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successful Annual Exhibition in the Harpur Suite, skilfully organised by Alan Horn and Claire 

Boardman. This success, in some respects, was hard-won and the plans for next season’s 

exhibition, outlined later in this bulletin, introduce changes to the format and workload that 

reflect this. Another strong programme of ‘Summer Tuesdays’ are planned which should 

provide further photo opportunities for an exhibition entry of high quality. The monthly 

Snapshot has again reported on the programme of events for much of the year, giving In 

Focus an opportunity to be more reflective in addition to reporting on the late season 

activities.  

 President’s Message 
 
Another year, and that was the 107th year of the Bedford Camera Club, is coming to an end 
and with that so is my 2 years as your President. 
Not only has it been a very interesting year, but at times a very challenging one - with its 
various ups and downs - but that is all part of the job.  I have been fortunate to have the 
support of a great team on the Committee which has all helped to keep me on the straight 
and narrow and I have certainly needed that at times - a big thank you to you all. 
During my term in office not only have we continued with many of our regular activities but 
have also managed to try some different ideas, in particular lately with the introduction of 
meeting groups such as AV, Mono and the Developers Group, all of which have been well 
supported.  Looking after the membership is very important and this seems a way that may 
need further development in the future. Thanks to our two event organisers, Bruce with the 
winter club program and Peter with the summer activities, we have been able to enjoy some 
good lectures and members evenings.  In the summer, we have enjoyed the outside world 
with our cameras in hand at a multitude of places laid on for us.  We have also had the 
opportunity to face the challenge of days out and we have enjoyed a relaxed weekend 
during our annual weekend away in the autumn.  All this allows us to socialise a bit more 
than usual and enjoy our hobby with like-minded people. 
Clive has continued to keep us on our toes with a full calendar of competitions, both 
internally and externally, and whilst we may not have won many prizes in the external 
competitions, we at least took part and for those who do go and see these events, we can 
learn so much more about what is required to improve our pictures. 
Last year we also saw one of the Club’s most successful Annual Exhibition, particularly from 
a financial point of view.  My thanks go to all those who were involved in the running of this 
event. 
Now my term in office comes to an end, thank you for letting me hold this honorable position.  
I hope you have enjoyed the last two years and I look forward to more exciting times ahead. 
                                                                                                                              Mike Clifton   

 Memories of Stan Searle                                 STANLEY RICHARD SEARLE 

 

 

 

 

18th August, 1926 – 3rdNovember, 2013 

Stan was born in Bradford, Yorkshire.  He 
attended Pudsey Grammar School in 
Bradford. With the outbreak of war he was 
called up for National Service and at the end 
of his three years he left with the rank of 
Sergeant.  He then worked for a firm of 
accountants and trained as a Chartered 

Accountant. Stan and Joyce were married 
at Eccleshill Church in Bradford in 1954.  
They moved to Ipswich where Stan took a 
management job with Eastern Electricity. 

 

 

 



Stan’s funeral was at Bedford Crematorium on 22nd November, 2013.  His son and daughter 
invited me to speak about Stan’s time as a member of Bedford Camera Club.   

MEMORIES OF STAN 

In 1974 Stan and his young family came to live in Bedford,  due to his work at the Eastern 
Electricity Board.  He had previously been a member of Ipswich Photographic Society. 

Stan joined Bedford Camera Club in 1974 and soon organised a “Studio Group” to 
encourage others to share his particular interest in portraiture and figure study.  The Group 
met for a time in the vestry of Thurleigh Baptist Chapel, later at ARA Social Club and then in 
Bedford Hospital, North Wing, through the good offices of one of our Doctor members.  Stan 
usually employed members as models and was exceptionally proficient in producing 
portraits.  As far as his own portraits were concerned, he found young ladies and 
photographed them in gardens or by the river bank, sometimes even in derelict farm 
buildings.  Sometimes these young ladies were clothed, sometimes not - but the results were 
quite stunning.  He would never divulge the source of his many models!  He also liked to 
photograph older men with deeply-lined faces and plenty of whiskers, which he termed 
“character studies”.  While on holiday in Cuba a few years ago, he took several photographic 
studies of men like this, with the additional accessory of large cigars, producing some 
outstandingly good portraits. Some years ago Stan went on an organised photographic trip 
to Venice where he experimented with a different type of portraiture, as it was Carnival time 
and the city was full of masked people in elaborate costumes.  He took hundreds of 
photographs on this holiday, and, when,  on one occasion, having taken a few shots of a 
picturesque masked couple, he thanked them, you can imagine how surprised he was to 
hear a voice say, “You will let us have a couple of prints, won’t you, Stan?”  It was only when 
the request was repeated that he realised that the voice came from behind one of the 
masks.  The masked couple were members of one of an EAF  camera club, whom he knew. 

Soon after he joined us Stan was elected to the Committee and in 1978 he was invited to 
become President, a post which he held for the usual two years.  He did an excellent job – 
he led the Club well and was popular with the membership, also enjoying a good relationship 
with other Clubs.  I got to know Stan really well in the late 1980s when he took over the job 
of Club Programme Secretary.  I was Competition Secretary and between us we organised 
the Club’s entire programme, selected judges and guest speakers.  In this way, we got to 
know the Committee members of many local clubs and enjoyed visiting them for 
competitions.  We held selection evenings at Stan’s home and we travelled many miles 
together to competitions at Luton, Peterborough, Bury St Edmunds etc. 

Only once did I see Stan really depressed about travelling to all these competitions: about 11 
pm one Tuesday evening, after we had headed home from Peterborough along the A1 in 
torrential rain, having come last but one in the Brotherhoods slide competition, as I dropped 
him off at his home, he got out of the car and said, “Why do we do this, Alan?” and I replied 
“I have no idea, Stan”.  However, a year later, driving back from Peterborough on a bright 
moonlit night, Stan was clutching the Brotherhoods Cup.  We had just beaten twelve other 
clubs “by a country mile” – and life was good! 

Stan came, of course, from Yorkshire and never let us forget it!  It was God’s own country to 
him!  Some years ago, Ann and I happened to be listening to Count Arthur Strong’s Radio 
Show and both agreed that Arthur Strong sounded exactly like Stan Searle!  Their voices 
were very similar and Count Arthur Strong’s Yorkshire dialect resembled Stan’s very closely 
– even some of the phrases used were just the same!  Of course, we told Stan that he had a 
“double” and advised him to listen to the show.  He did so and immediately phoned us to 
protest that we had been talking rubbish: Count Arthur Strong sounded nothing like him; the 
comedian was using a fake Yorkshire accent and had probably never been near the place…  
However, we listened to the Show again the next week and insisted that Count Arthur Strong 



and Stan must have been twins!  Stan’s response was typical: he went into Google, found 
the Arthur Strong website and discovered that he and Count Arthur Strong had been born 
within ten miles of one another!  Stan never mentioned it again … 

You heard Ian say earlier that his Dad, as well as coming from Yorkshire, could be dogmatic 
and opinionated and didn’t suffer fools gladly.  Stan was often invited to judge competitions 
and would sometimes judge one in our own Club, when an invited judge had failed to turn 
up.  He could be very direct in his comments – sometimes, indeed, brutal.  When I took him 
to task over this he said, “That’s because I come from Yorkshire and speak as I find …” 

Several years ago we had a Camera Club weekend in Malham in Yorkshire (no doubt at 
Stan’s suggestion).  We enjoyed a really good weekend and on the Sunday morning most of 
us went up on to a limestone pavement.  It was difficult walking, due to very deep fissures 
underfoot.  I remember Stan, walking just in front of us, proclaiming, “There’s nothing like 
this in Bedfordshire!” while two female members of the Club staggered past him saying, 
“You’re dead right”, Stan!” 

Stan was immensely proud of his family.  Son, Ian, is a financial expert who sorts out ailing 
companies, often working abroad,  and Judith, who seems to run a lot and clambers up 
mountains.  She changed her career a few years ago training as a midwife.  She now cycles 
around Chiswick delivering babies!  There are also seven grandchildren growing up and 
doing incredible things.  Stan always said “I used to be able to tell them what to do.  Now 
they tell me and I have often no idea what they are talking about!” 

We have known Stan for almost 40 years.  Recently he has often come to have Sunday 
lunch with us and we have very much enjoyed his company and feel fortunate to have got to 
know him so well. 

I would just like to conclude by saying that last Sunday Ian invited John Pegram and me to 
meet him at Stan’s house to look through some of Stan’s photographs with the object of 
selecting some for a possible show.  When we went into one of the bedrooms we found piles 
of photographs on the bed and in boxes in no particular order, some having been produced 
only a few months ago and others (monochrome) dating from the late 1950s.  

We eventually agreed upon about 50 photographs which illustrated Stan’s interests and the 
gradual progression of his photography.  John then opened Stan’s computer and we started 
looking through the thousands of images stored there.  We were not only seeking  a good 
photograph of Stan from which John could make a large print, but also for some of the 
award-winning shots which Stan had taken over the past few years.  We were helped by the 
fact that he had underlined the titles of some which he had used in competitions.  In doing 
so, we observed the gradual progress of the family throughout the years up to the present 
time.  Ian, John and I had met at 6 pm and finished our task just after midnight. So we had 
spent approximately six hours, not only in charting Stan’s life, but also in recording about 
sixty years of photographic history.  This was without even looking at the thousands of slides 
stored in the wardrobe!  Altogether, it was a moving experience looking through his family’s 
lives, as observed and recorded by Stan over more than sixty years, and we are grateful for 
the opportunity to share something of this experience with you all today.  

                                                                                                         Alan and Ann Woodward 

 

 

 

 

 

 



 4 March 2014 BCC Internal Competition for the NALGO Cup Competition  

                                       Nightlife : judged by Ken Payne 

The competition attracted 14 print and 39 PDI entries. Ken Payne provided detailed and 

insightful comments on a number of the images submitted, particularly in respect of picture 

composition and judicious cropping. Whilst he also questioned whether some entries were 

indeed shot at night-time, he did appear somewhat more relaxed on the extent to which 

images also exhibited ‘life’. Congratulations to John Pargeter whose embankment shot he 

adjudged to be the overall winner. All the images (prints and PDIs) that scored a maximum 

20 points are shown below.  

                                                                                                       

 

 

 

 

 

 

 

 11 March 2014   Not Everything is Black and White – Roger Hance FRPS 

 

Roger defined himself as a good all round amateur photographer and was not afraid to 
share some hints and tips with us. He explained some key aspects of taking sport 
photography and showed us several images including those of Jennifer Ennis, British track 
and field star, taken at the Bedford athletics stadium and Sophie McKenna (shot put) taken 
at Chelmsford. Getting permission for these types of events can be difficult but, if permitted, 
a few photographs to the sponsoring club and the individual goes a long way. 
Photographing Bike Scrambling events he described as easy since you do not need a pass 
although wearing a hi-vis yellow jacket helped tremendously. He also recommended taking 
sport shots in monochrome. No passes are needed at Willen Lake when photographing the 
Jet Ski finals, where he suggested the use of a 100-400 zoom lens, setting the aperture and 
letting the camera work out the shutter speed. No press passes are needed for the London 
Marathon either but he stressed that you must get to this type of venue early. Standing by a 
water station provided a good photo opportunity. For wheelchair athletes it is important to 
ensure that you are shooting at their level. 

 

 

 

 

 

 

Bedford Embankment             

John Pargeter 

 

 

Cathedral dwarfs Nightlife    Diana Moss 

 

Shower of Light  

Cliff Harvey 

Sudden Shower 

Roger Bank 

Eagle Owl         

Clive Walton 

Rockets Red Glare   

Cliff Harvey 

Cooking Turkish Style 

Clive Williams 



He then went on to talk about some natural history pictures in easily accessible places. 
Verulamium Park in St Albans was recommended as a good spot for herons. Unfortunately, 
you do have to be there at first light in March when they are building their nests since they 
are only active for a couple of hours. Best to use a 400-500 long lens. He also showed 
pictures of coots fighting on the pond. 

 
 
 
 
 
 
 
 
 

 Another event he favoured was ‘Tough Guys’ at Killing Fields, Wolverhampton – a  seven 
mile assault course over rugged terrain. For this type of photography he generally used a 
wide-angled lens. Other places of interest that were recommended for the photographer 
included Haregate Island – for shots of hares - Cley Mill in Norfolk, The Black Country 
Museum in Birmingham, Speakers Corner in London, Lea Valley White Water Centre, 
Brands Hatch for motor cycle racing - parking at South Bank and standing on the hill at 
Druids Corner, looking down to Cooper Straight - and for photographing Red Kites, Gigrin 
Farm in Mid -Wales was a real must! He also touched on the subject of Permajet photo 
paper, identifying his favourites to be Fibre-Based Matt and Gloss for black and white sport 
shots, Parchment for nudes and still life and, when using a white layer, Smooth Art Silk 
paper gives an interesting pastel effect. 

All in all, this was a thoroughly interesting, entertaining and easily understood evening 
lecture. 

                                                                                                            Moira McAneny 

 

 

 1 April 2014  BCC Internal Competition:                                                                                    
                              Just Monochrome, judged by Chris Forster  
 

This last seasonal points competition proved somewhat controversial. Chris indicated from 
the outset that he would use the full 20-point scale when marking the images and judge 
them against his experience of national competition standards. These are not criteria 
usually adopted in our club competitions and raised some eyebrows, if not hackles. His 
criticism of low scoring images was nevertheless rigorous and instructive – if uncomfortable 
listening at times. Some subjectivity also emerged, however, that was arguably less 
rigorous – most notably in a complete lack of enthusiasm for natural history in monochrome. 
The competition attracted an entry of 33 prints and 48 PDIs. Congratulations to Jonathan 
Vaines who was awarded both best print and best PDI. The three highest scoring entries in 
both categories are displayed below. 
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 22 April 2014 Competition for the Philip Lepper Trophy 

                        Fairy Tales and Nursery Rhymes, judged by Peter Mylchreest 

As befits the theme, this last full club competition of the season was a light-hearted affair that 

attracted 46 PDIs. Though some entries showed evidence of a trawl through back 

catalogues, there was also evidence of imagination and ingenuity. Peter was generally more 

sympathetic to those entries that had made a clear attempt to meet the demands of the 

topic. Congratulations to Martin Nellist who was awarded the Philip Lepper Trophy for his 

‘Little Miss Muffet’. The images scoring 19 or 20 are shown below. 

   

 

 

 

 

 

 The 2013/14 Season – 

 

  

Agent Kasparov                               Solitary Tree                                       Toll End Works      

Jonathan Vaines                             Janice Elliott                                         John Pargeter 

 

 

 

 
  

The Selfridges Building                   Don’t Walk Away                     Surf’s Up                   

Jonathan Vaines                             John Pargeter                          Martin Nellist 

 
 

 

Little Miss Muffet                    The Witch                     Radishes Must Dance When Big Fat         

Martin Nellist                           Clive Walton                    Barrie Moss                  Potato Plays                                    



 

 

 

 

 

 

 

 

 

 A Personal View 

As we approach the end of the season, I have been looking back over this, my second, year 

at the club.  Quite a lot has changed; we have lost some experienced and talented members 

but we have gained some enthusiastic and committed new ones.  We have started some 

special interest groups who meet outside of the usual club nights to develop their skills by 

sharing experience and helping each other.   

We also moved the Annual Exhibition to the beginning of the season so that any visitors 

interested in joining the club could come along to a club night straight away.  For me, as a 

fairly new member, it was a perfect opportunity to get involved and help out but also to get to 

know more people than there is ever time for on a Tuesday evening.  I was impressed with 

the standard we achieved and the professional way we presented both our images, and the 

club, to visitors.  My only regret was that I did not enter any prints.  I think there is something 

special about seeing your own work displayed in print and I look forward to seeing some of 

my own later this year.   

As a new and inexperienced member I was eligible to enter the exhibition Novice categories 

and I was fortunate enough to win the PDI trophy, which gave me a huge morale boost for 

the start of this season.  I would really encourage every member who is eligible to enter the 

Novice section this year, as it is a great opportunity to achieve something worthwhile. I am a 

great believer in competition.  It gives me something tangible to aim for and drives me to try 

and improve as a photographer.  It is not just about wanting to win but wanting to get better.  

I am glad that we have not removed the competitive element of the exhibition and I hope we 

can achieve a high standard once again this year.     

I suppose when you think about competitions you have no option but to also think about 

judges.  Whether you love them or hate them will generally depend upon the marks they 

award you.  From my own experience, I either go home feeling dead chuffed or somewhat 

disappointed and it is more often the latter.  However, I try to think of it as tough love and 

usually, once I have slept on it, I realise that the judge is probably right and the only way to 

avoid disappointment is to take better pictures. After all, there is no point in telling me my 

image is great if it isn’t as that does not help me in any way.  As much as I would dearly love 

to get high scores, I would rather receive a disappointing score from a knowledgeable judge 

who makes use of the full range of marks and takes the trouble to explain how I could 

improve my photography, than a good score from one who waffles on about nothing and 

marks everything from 14 to 20. 

For me, one of the hardest things is selecting images for competitions.  I find that it is much 

easier to see what is good and what isn’t about other people’s work, as I am not emotionally 

 

 

 

 

 

Grandma, what 

big ears you 

have got!   

Fiona Bureau 

 

There was an 

old woman 

who lived in a 

shoe ... 

Barrie Moss 



attached to it.  With my own work I find it hard to detach myself enough to be as self-critical 

as I need to be.  Looking at an image I have taken evokes what I saw and felt at the time.  

Anybody else looking at it only sees what is there.    However, I take heart because I have 

realised that I am not alone.  I was at an external competition recently when an image came 

up that had some very obvious flaws, both technically and compositionally; even I could see 

them.  Needless to say it did not score very highly.  It was not until I got home and looked at 

the score sheet that I realised the author was a well-known and well-respected judge. I have 

kept that score sheet and now whenever I go home disappointed after a competition, I look 

at it and it makes me feel a bit better to know that it is probably something that we all 

struggle with to some degree.  I am not sure what the answer is but all suggestions will be 

gratefully received. 

Thanks to Bruce we have enjoyed a very varied programme of lectures this year from a very 

practical explanation of digital workflow by Bob Brind Surch to the hair raising world of air-to-

air photography brought to us by Darren Harbur.  My particular favourites were John 

Humphrey’s lecture on “Creative Photography”, Nik Szymanek’s “Astrophotography” and 

Roger Hance’s “Not Everything is Black and White”. 

John’s definition of creative was “different, distinctive and personal” and his images were 

certainly that.  For me, his talk was a reminder that photography is about more than just 

taking pictures for competitions and that creating images for our own pleasure is just as, if 

not more, important.   

Nik showed us something completely different and something, I suspect, few of us have ever 

attempted.  What I liked about his talk was the way he presented a full range of images from 

his early work using fairly basic equipment, which we could all aspire to, to the truly awe 

inspiring images taken more recently from his own observatory. 

Roger’s lecture was all about variety.  Colour and monochrome, studio portraits and candid 

photography, sports and wildlife, all beautifully printed.   He happily shared with us his 

knowledge of where to go, at what time of year and what equipment to use.   

I enjoy the lectures we have and find most of them very inspirational but what about the 

basics?  This year my main aim has been to learn.  I have been to as many external 

competitions as possible to see higher quality images and to listen to what judges say about 

them.  I am trying to apply what I hear to my own photography but it is not easy.  I know that 

not all members would agree, but I would like to see one or two instructional lectures in our 

programme.  Many of the judges who come to our club make the same comments about our 

images and we seem to be making some basic mistakes.  They talk about record shots, 

blown highlights, blocked blacks, poor composition but do we know how to do something 

about it?  I think topics such as successful composition, understanding light, camera craft 

and maybe some post processing tips would help all of us to improve.  At the moment we 

are not doing very well in external competitions but if every image we entered got just one or 

two points more we would be doing much better.  Surely we can achieve that much?   

Photography has changed enormously in recent years and I think that we need to change 

with it.  Other, more successful, clubs do more to help their members learn so why shouldn’t 

we?                                                                                                                         Sue Vaines    

                                                                                                                       



 1960s Snowdonia  

The recent visit to Snowdon by some members of the Club reminded me of my experience 

there.There was an office in town, only small, called the ‘Central Council of Physical 

Recreation’ above what is now Beales. It must have been in the middle of the year and I 

arranged to go on an activity called ‘Mountain Walking’. It was to be at a place called Capel 

Curig and off I went (I cannot remember how I got there) We were issued with leather boots 

with metal studs called ‘tregunies on toes’. On the first day we were split up into small 

groups and, accompanied by some experienced young men with coils of ropes, set off. Low 

and behold, we were introduced to some basic climbing. I remember we went along the ‘Pyg 

Track’. They selected a climb, belayed our ropes to a secure boulder and secured the 

 

 

 

 

 

 

 

 

 

 

 

 

                                                                     Brian Mears 

 

 Summer Tuesdays 2014 

It's nearly time for the summer events to start, and this year I have arranged some pretty 

exciting outings. 

The old adage that you can’t please all the people all the time is very true when it comes to 

photographic outings, but I hope that there is something for everyone during the next few 

months. 

Of course the summer starts off with a dinner, to which all and sundry are invited, and then, 

each week we will be going to different venues, so don't even think about putting your 

cameras away, you will be needing them! 

It is almost impossible to find interesting things to do, and photograph, around Bedford 

without a charge attached, so I apologise that some of the summer events will cost a little 

money. 

other end round our bodies.  I remember I went down to a 

suitable spot and was invited to do a traverse – moving 

horizontally about 30 feet, past a small overhang. Well, 

those boots did not grip like a softer sole and I came off. 

The rope did hold and I swung off, losing my woollen hat. 

Had it not held, I would not be here now! I was hauled up, 

all OK except for a grazed finger. The rest of the week, I 

made sure it was just walking down slopes. I had with me 

a Kodak Retina II and have a few black and white photos 

and transparencies.                                                                                                            

In Capel Curig we had basic accommodation and a 

common room. One evening I remember one of the 

young women on the staff said she wanted someone 

to come help her and wind some wool – someone did, 

but it was not me!                                                          

It was all rather easy going and I remember some of 

the instructors doing hand-stands on the edge of the 

drop. I should think that it is more carefully organised 

now – and safer! 

 

 



However, in no particular order, we shall be visiting, The Raptor Foundation, to have another 

go at photographing snakes hanging from trees, and deadly spiders, and perhaps even a 

Chameleon! Not for those that hate creepy crawlies. I thought that photographing the antics 

of the students in the punts on the river Cam could be a good opportunity for a few good 

shots. 

It may also be interesting and fun not to photograph things, as such, but their shadows – a 

variation on black and white photography. 

Peterborough Cathedral: what a wonderful building to photograph. For £3.00 we will be able 

to take photographs inside the cathedral, and use a tripod, which will be great. No excuse for 

bad shots there!. Just down the road, for those into trains, is the Nene Valley Railway, 

perhaps another good opportunity to photograph something you don't see every day. 

Let’s go and photograph the Cutty Sark. An afternoon and evening in Greenwich and the 

Naval Museum may be right up your street. 

I thought we'd go and photograph the Birds of Prey again, in their new home in Cotton End. 

It is always fun trying to get a good shot of a fast flying bird. Diana will be organising an 

evening for her Mono Group, and John P. will be showing us more Photoshop ‘tricks’, and 

how to get the best out of RAW conversion. 

Hopefully, there will be a BBQ, and there will be an end of summer dinner for those 

members that have been brave enough to come out over the summer. The architecture at 

the main London Stations is fantastic, so I thought we'd go down and take a few shots of the 

stations. All in all, I have tried to vary the places that we take photos. We will be going to a 

nature reserve, perhaps to take macro shots. This is not all of the visits that I have planned, 

but for the rest, you'll have to wait and see! 

I really do think that there is something for everyone, so I hope to see lots of you during the 

summer. The complete schedule will be published on the web-site in due course. 

                                                                                                                           Peter Symonds 

 

 Bedford Camera Club 2014 Exhibition 

Once again we will be exhibiting our images in the prestigious Harpur Suite. 

Our prints will be our showcase. Visitors will be able to study these at leisure and to decide 

whether they like or dislike, could do better than, experience a sense of amazement or 

simply wonder ‘How was that image achieved?’ 

Our PDIs will also be on show and whilst close inspection of each image will not be possible, 

undoubtedly the same questions will be asked. 

Your support as members of Bedford Camera Club is always appreciated in all our activities 

and will be especially so for the Exhibition.  My thanks to those who have already offered to 

help.  At the moment it’s mostly paperwork, but as the Exhibition dates of 14th and 15th 

November approach, teams will be needed to organise the Hall, the display of images, the 

refreshments and so on.   

A major consideration in having a very public exhibition in the centre of Bedford is the cost 

involved. I am not asking for donations from you, after all a fraction of your membership 

subscriptions have always supported exhibition costs. I would like your help in securing 

sponsorship. The worst that can happen is a resounding ‘No’ when approaching potential 

sponsors.  

BCC can offer a sliding scale of sponsorship: 



 A table in the Harpur Suite for 1 day £50.  

 Two days of rolling advertising at the front of the hall. Advert will be shown 
approximately 90 times. Any sponsor will also be acknowledged on our website and 
on printed adverts throughout the hall. £60 - £50 

 A link to sponsors website until June 2015 £30. 
Please approach: people you work with, people you work for, friends, relatives, neighbours, 

your local pub, wine shop, hairdresser, barber, garage, computer engineer ......   

To avoid doubling up, contact: Mike Clifton   mike@cmyachts.co.uk 

     Peter Symonds pgsymonds@hotmail.com  

 

Many thanks in advance for you support.                                                               Diana Moss 

 

 Club Programme 2013/14 

                                  

Another winter season is nearing an end and time to start thinking about next season’s 

programme.   It is always a challenge to come up with a new programme of events which will 

appeal to the majority of members.  As they say, you can only please some of the people 

some of the time.  Having said that, I do feel that we have had some excellent presentations 

- and some not quite so good - this past season.                                                                 

The season started off with Steve Magennis, who not only showed us some of his superb 

wildlife photography, but also shared with us some of the tricks of the trade which can be 

employed to achieve some excellent results, even in your own back garden                                                                                                                      

Bob-Brind Surch, who has been a regular visitor to the club, gave us an excellent 

presentation in November on his digital workflow.  It is so easy to simply transfer your 

pictures onto your computer hard drive, but unless you take the trouble to catalogue the 

pictures, it can make life tedious when it comes to finding that image you took 12 months 

ago.  Bob’s presentation set out simple and methodical steps that he works through from the 

moment he takes the picture to storing and cataloguing.                                                                                                              

Inviting professional photographers to talk about their specialist field of photography can be 

risky, but Darren Harbar certainly did not disappoint with his excellent presentation in 

January on Aviation Photography.  We can’t all hire an aircraft to capture air to air pictures, 

but he was again able to share with us some of the tricks which we can apply when taking 

photos from ground level at an air show.  When it comes to camera stabilisation, which 

Darren explained was essential with his specialist field of air to air photography, his bolt-on 

gyro stabiliser was certainly something to behold.                                                                                            

Earlier this year John Humphrey gave an enticing presentation into creative photography 

and this was followed in February when Nik Szymanek returned to the club with a fascinating 

insight into his world of astrophotography.  Roger Hance rounded off the lecture series with a 

wide variety of subject images.                                                                                             

The planning for the next photo season has to start now if we are to secure lecturers as they 

soon get booked up.  From the feedback I have received from a few members, there seems 

to be a desire to have more members’ evenings.   It would be extremely helpful if you can let 

me have your thoughts on how you would like to see this develop and the sort of 

activities/presentations/subjects you feel we should attempt to include in these evenings.                                   

Aside from members evenings, I have a number of possible leads to follow up for lectures, 

but nothing is booked as yet, so your early feedback on the subjects you might like to hear 

about, would be helpful.  

                                                                                                                    Bruce Deacon                                                                                                                                                                                                                                                                                                                                                                                   

mailto:mike@cmyachts.co.uk
mailto:pgsymonds@hotmail.com


• Competitions 2013/4  

  

The Club has had a very successful season with a total 20 competitions being entered.  This 

was made up of 10 Internal and 10 External Competitions.  To put this into some perspective 

a total number of 237 Prints and 445 PDI’s were entered by 51 members for the Internal 

Competitions and there were 115 images by 22 members for the External Competitions.                     

There was a different judge for each competition, some being of international standard but 

all doing it for the enjoyment of seeing all types of photography of varying standard which 

they can score and critique to help improve members ability to take and work on images for 

competitions.  Whilst we may not have agreed with all their comments and scores, it is not 

an easy job and they are, after all, only human.                                                                      

All of this, of course, does not happen without you the members, going out taking the 

photographs, working on them and preparing them for competition.  Not only that, you come 

along to the meetings, to help select images or the External Competitions. For this I, and the 

Committee, are extremely grateful.                                                                                           

Here’s looking forward to some superb images in next season’s competitions  

                                                                                                                Clive Williams   

• 29 April 2014  Best of the Best  

  

The review of the winning entries across all the season’s competitions produced a final 

head-to-head between the best print Frost on Cooper’s Hill (Martin Nellist) and PDI Arctic 

Tern (Simon Bray), as judged by the members present. Interestingly, these images were 

both submitted on the same evening – the Open Competition on 22 October – though 

Martin’s was not judged the winning entry in that particular evening’s print competition. 

Judges, eh! In a final show of hands, the print triumphed. Congratulations to Martin. Both 

images are reproduced below once more.  

The evening finished quite early and this perhaps prompts a review of this event for next 

season. Broadening the eligibility to all images scoring 20 marks might expand the 

competition perhaps. The competitors in the final head-to-head could also be invited to say a 

little about the ‘when’, ‘where’ and ‘how’ of their images and answer any questions from the 

evening’s judges?     

                                                                                                                   Barrie Moss                                                                                              

 

 

 

 

 

  

  

  

 

 

 

 

 

 

  



 Results: 2013/14 Seasonal Points Competition 

Prints 

Round 1 Round 2 Round 3 Round 4 Round 5 Round 6

Open Motion Open Open Mono   Total

Martin Nellist 39 32 41 28 31 171

Janice Elliott 38 31 34 30 36 169

Diana Moss 37 40 36 30 25 168

Clive Walton 33 30 32 34 32 161

Jim Burnett 32 40 30 31 25 158

Barrie Moss 32 33 32 36 24 157

Moira McAneny 35 33 27 37 17 149

Colin Day 27 34 31 29 22 143

Ray Milsted 28 30 30 30 23 141

Valerie Milsted 29 31 29 28 20 137

Cliff Harvey 28 40 30 28 126

Peter Robinson 31 26 32 29 118

Clive Williams 29 31 15 27 102

John Pegram 36 33 31 100

John Pargeter 27 33 32 92

Terry Mann 27 32 32 91

Elizabeth Jamieson 30 31 30 91

Paul Bonito-Brook 35 30 65

Christopher Pike 30 32 62

Ian Whiting 30 29 59

Brian Mears 31 27 58

David Shephard 33 17 50

John Holt 27 15 42

Lynn Short 27 13 40

Sue Vaines 30 30

Roy Kneeshaw 29 29

Filomena Bonito-Brook 28 28

Helen Shanks 28 28

Brian Felles 26 26

Jonathan Vaines 23 23

Number of Participants 22 19 21 14 18

Average Score 29.8 29.1 28.2 29.0 24.2

Denotes a first place image

Denotes a second place image

Denotes a third place image  

 

 

 



Round 1 Round 2 Round 3 Round 4 Round 5

Open Open Motion Open Mono    Total

Jonathan Vaines 35 37 38 29 39 178

Sue Vaines 40 35 30 36 30 171

John Pargeter 34 32 38 28 32 164

Janice Elliott 33 32 38 32 27 162

Martin Nellist 28 30 35 32 36 161

Brian Felles 30 35 38 33 24 160

Clive Williams 29 29 33 29 33 153

Barrie Moss 32 30 35 31 24 152

Diana Moss 29 32 33 38 18 150

Terry Sykes 30 30 34 30 25 149

Clive Walton 25 33 32 32 26 148

Tony Beaumont 30 33 32 29 21 145

Simon Bray 41 39 34 30 144

Jim Burnett 28 35 27 31 22 143

Terry Mann 26 32 33 24 25 140

Colin Day 31 31 31 22 20 135

Valerie Milsted 26 31 32 27 18 134

Ian Whiting 36 33 34 30 133

Cliff Harvey 32 32 36 29 129

Tom Yates 33 33 32 30 128

Peter Prudden 29 35 30 32 126

Ray Milsted 28 28 28 27 14 125

Moira McAneny 32 34 32 25 123

Peter Robinson 29 29 29 24 111

John Pegram 36 32 38 106

Elizabeth jamieson 36 33 26 95

Rosie Kind 29 30 29 88

Roger Bank 34 27 23 84

Mike Clifton 36 32 68

Paul Lewis 31 33 64

Steve Ridgway 30 34 64

Paul Bonito-Brook 31 32 63

Christopher Pike 31 32 63

Helen Shanks 29 34 63

Michael Barker 29 32 61

Lynn Short 34 26 60

Filomena Bonito-Brook 30 29 59

Vaughan Southgate 31 31

Bruce Deacon 30 30

Roy Kneeshaw 25 25

Paul Curtis 24 24

Richard Lee 23 23

Number of Participants 29 35 35 25 24

Average Score 30.9 31.9 32.8 30.0 26.0

 



 End-piece 

 

The Photographer’s Wife 

                                                                                                   

 

 

 

 

 

 

 

 

 

That’s all folks. Snapshot will return in October. Enjoy the summer and happy snapping! 

 

                              ---------------------------------------------------------------   

 

 

‘Photography is fun – but 

mostly for photographers.’ 


